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H. FAGRE R E BB SR, S )
BEFIR. 1813 4F, fEENE S ¥F PRI A « i
3E/R Bk (Friedrich Daniel Ernst Schleiermacher) 7E
CRBIBETTE) Bl B mdgse. “—
T RATREEEE 2 mANE), 5| S LRk
&y B oMERWRLEE 2 EAZ, mElSEE
Fe4EiR %7 (Schleiermacher, 1992: 42) . H%
O AR AR R PR AR TR R B — AP A A 1R
(e AL 2 RS R

1995 ¢, L EBEFEH B XG0 T
(Lawrence Venuti) fE (B3 IR E)
Invisibility: A History of Translation, 1995) — 45
W ATERRAE “ AR

(Translator’s

(foreignizing method) , ¥

EBELAHEEER,
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Ja H&FRAE “VA47E”  (domesticating method) . il
W, A7 ST HBRTE SO AT B ER A E
PRXS IR SCR A AR SF I R T B, 2 il 30k B
MR, RN AIBOA T K. T “ Ak W ZEK
AR AL 1B SRR SR A
HEINH BB, IR B R IE R 5 A0 B
2% (Venuti, 1995: 20) .

VAT A 90 3 48 110 R A R 1R 0 R R T IR 1 02
(R, AT RE DR R B B AR IR, DA
O, JEYRTE A — LRI . AR ) SR A AT A R Ak
P, AT RENR S S A B ARURE SOAR . I “lick
one’s boots” XN “HITJ” , MAZIENIRH
NI — MM S, B2 A 1w BN
WHIBIBETTVE, ORI R, e REMEH
BT, DLIIR B 51 5 15 LS O ROR .

FUEIVEIRE —ERE L, R IEE SOR R
JER IR UM R AL 77 X, R AT R AR TG 5 W
PR, OR B URTE O AMERFE o 40 “ballet” 600 “ 1
7o TR BT 12 AR B R (R
B, A, 2023) .

SEhR b, AR AL X — X B AL ELAR P i B
PEORME FEA XL, —H M. Fik, oJF
56 R 9 SR o B AR AT — b 7 AR AN AT,
ZEFRI T, B AP R, BERE S SR Ik
JiE, RERIERE SRR AR

= (OHF) REFARFDEIFRE S

(—) ERE

1. RAETT AL B )

#1%: Where pomegranates blaze by palace gates.

FE1¥: In pomegranate-time to palace hall ascend.

KRVICHERHE. L X —BRETE
HIREZME L H—, ARIESORETAE, 180T
WHEFHEE H, ik, BEARE, XEMEET
BEHARBEEHBERREA N, HRKKE
Axnlbe, J TR, BRAIRN. KT, ARE T
HHEESZTZANEE, IUEEZTARLZH
AR MESCP AR EAREE —E5R, RAT6E
BRTTHECEns T, HIFRAETZT. K=,

HH A A T RE N ARACEITING (BIET « #1ED
W SRR T E A, SRR I DL AE B B
WaFERI MBI, DL, WA 20 5O, X
SRR EIE NPT B IAL, JTTE BN,
CAUISE N Rl I AT S S NI <P ve 2=
MOUTUHRIE . 28 RS T BRI (255)
FESCAL, BRALAE S (KAERD) hRcicz st (F
¥, 2016) .

HiE S 5 ZER, SREONBERTEE
A PSR B K, LA T AR BRI AS [ A Y
SEFRTTIEANFETIA R E R B RELLITE N EIE,
i “ascend” SRR AE = b AL B AW 2R T,
AR AL EE, B S REIEZ SR R TR 2 H
51, RIAMEHH T, GELEANEFE Y ETFEHAALA
Tk SINTMNZE SRS S = RS AT P R
JER I U & SOF B RBLHI K, Bk E 1S DA
o MAEARXBLAEAT T RACRIA B, 15 LARETE
NEE, FHOZAAETAER T “blaze” XA,
A B RIE R IR =, SRR ORI,
AL AR RNV, RN, blaze i KB EH 2 &,
IRFF& P KA T B 5 R IOR . bR
%, BAEBE BN, (RS SO IR EAE
FE TR TP 8 — R FEa .

2. JRILAHIERE

#1%: When Hare and Tiger meet, from this Great
Dream of life she must depart.

PR
shall end.

(ZHR) HARZ U HBA AR “ 0%
SUAIEREE T, AR “ R RAliE R
PUTIRAS KR ZAE “pRGEAERE T, AR T EiR
M. BYFERA, 2 OARMBRAE Z k. H
B L PR A7 A S I A P G A i K AF IR (56
MEFY, 2014) o “HL” A1 “H” FEH A BUNRRL,
IRE AT RE AL ) .« 57 7E AR R O R .
RYE _ESCHI M, JoHFZ SUAR W] e E AE g T #
JIVHARBUALRI S5 3. B AyEtb b,  “pER” ]
REME B K MR (L < J0) B $2 2 “ 58

When hare meets tiger your great dream
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W REd . 7

I PR 5 CRRT ZHRE, I ERE
APRHCRICT S B 2, BRI EREE
BT “hare” Fl “tiger” o AFEIMZ, BIEAEHA
KRS, ibEHFE R TH AW, SAE.
Fhh, FEIFEA “When hare meets tiger” 543 A K]
“When Hare and Tiger meet” #HEG, H-T FiE124L,
B BOENT TR, RSk E R U TTE
FARI A S5 R A F B W, T XERZ R .

3. kR NG T8, BRI R

M

seeding, who can bloom like the orchid at last?

Peach and plum in spring winds finish

 PF: The plum-tree bore her fruit after the rest,
yet, when all’s done, her Orchid was the best.

ARG IR “HFR” X —E R
H i DR NS BOERT B, “BkZE4s 17
Fam =21, “5u” FREREER “H, X
RN T ZEAAE, LRMERE T, FHUEHH
W2, HREEAEAETEREER (R, s,
P, 2023) o EARAETE AR E E R &
W A AR AR T, b <27
WIRELM LT 2. BB TIAE, T—L
3R EAE, RAHZEREE.

[0 X S i AL R, E RS A N
H, EXHATARS AMMEES AT B “F
W7 X — EE R M %, IR CBkET 1 “Ak
T BT E R AU “bore her fruit” , {HZ BT
“587 BRAPMFRERMLERLE, Ky “after the
rest” , & 1R ICE o I HAE IS B R S “ 3
SLERL— 2 =27 BIBam S, BN “her Orchid was
the best” o JEIL 7B “Orchid” 7Rk
ZHEAME, 5T i, (B3R T E R
IS E SR BNERAIEM S RS & T,
SR B BRSO AN, RS ST P SR
PEAISTAL O B o A7 3 X7 B 2= ELIE A “ spring
wind” 1 “Peach and plum” , 1hiZza& il id 2 (7 ¥l
YRR B OB X AN TAE AR R B SO B B H
Xo F¥ “BLWERI—F =" BN “who can bloom
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like the orchid at last?” , J{(FF T B SCHIROR, R EH
T 27 FRACYE BRI S T, AN T
R IIFAE IR T JESCHIAT SR MR B R

4. JUKKEF AR g

1% Pure as ice and water she aroused envy

1. Against your ice-pure nature all in vain

WK, s dE 2 AR SR BT T AR I v ) O
AR ARSI B TR, AT ORI K . KA
s “HKFEE” HIfRIG Uik, RRFERE . ERZA
A GV, 2022) o XA RS AE — 40 AL,
R AR L SR E A THIRES R AT . “%
G FH 2 MR —ul, BEARBI AT T,
RGO M4, HEEURERIE, &
ARSI AN, REEERENY 2R T — i,
“OKR” HOKTRZMANERA N, FTHARFAL . “
UK WAF, KL R, FALENIER (GRBERE,
2014) , FEZFBEMUMCH 3 @R, fKE T ik
e B R S AN BB K H BRI, &A1 H
MEE— R E T .

WP 5 8 BEAN 00T IR HOGE X A 2 Rk AT T A
WALEE, #PE N “Pure as ice and water” , AT
“Canpk” TR TS B OKIE RS, (EARIEE T K
U7 XA, TR B I, BRI T <
AHGR” () PR AR 5 BG4 “she aroused envy” , A1
Nz &, Wk “%” FREINKER K. E
PEN “ice-pure nature” , [AFEIFE “/KUF” BH, “all
invain” ¥ T BT WIS, BT 4T

5. 8GE R, nTRLT.

M1 Chastity is her wish, seclusion her desire.

=

# P&: For all your would-be spotlessness and

vaunted other worldliness

AR KA, dRITER S NEETT,
OAELLAR” , HIFEM A AL BE B, b MORFCIE
o, TR B R A 0, T T
HLARRNERR, 85— 5 mE SOEEI N A,
TREREHBFEN, X2ERAE, HEXINX
& “HAANT, SEHCHERMIZ N, XRorE
B — B . AR “as” 22 3,
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EAFITEE N A AN FE RS, R BN S OEE MY
T RBATE =, “W7 IR “EE. 17
N EREEEE M7 5, XCH e i e (F
SR, RS, BUEA, 2023) o

FEW IR A T “spotlessness” , AERE A
“the state of being spotlessly clean” , F¥f “¥” [
TS T k. BINERE T A ARBE,  iE]
9 “Chastity” , Faxf 2Rl A2, (ERLR
b, e MR, Bl R EBCR B
&L b 2057 v, RSB SR B — R
B (R, EIgLE, PR, 2023) .

(=) Juiiie

1. AP I LA,

M .

of willow-down, poor maid!

HEALUKZ A

Alas for her wifely virtue, her wit to sing

& ¥f: One was a pattern of female virtue, one a
wit who made other wits seem slow.

CENLE” B A R - A AR)  RKBUR
Framtioke, BB, hiEmHE, HEE T
WL BT 22 e, St FEANEE 51 B b e 2, T
3728 B Ty 42 o D] oy AR A4 o il TE R AR T P N
FREAIEHL A, X B2 HE R BUE ¥ R SR
B Fe “WKEA” FRIR 2R e NG TE B
S, CERAE (HEUORTE) e B e A
RAFEAT @ T A by S o 2 R4 1148
BIUEIE “HE At ZE T, BHERR U R
M2 R GRS 5 R HG B g ks b 1 52 31 A N IRAR
W NI FE LR S, S5 DRI PR 8RS
NBH E A L AN, T “OkERZ AT B
RN JG R NFRVEA SCA B 22 P 0 FH s 35

CENLE” XM, B 5 E AL R R
T A BRSNS, o al BN T “wifely virtue” 5
“female virtue” , By “EAM” 2, B,
HEFEAR . ALK, Ml pra & s
BRI T o TS “BRZ A BIALER N K AHARE -
ik 7 R 70, BN “her wit to sing of
willow-down” , R 8 T Ji 25 b () 15 2b 1) S, (R
Xof A1 2 T F A JCVE AR PR TR B B A 1S R

NIX— 5, Shise il 50Rk s B 77 20 7 g
et ENERBUA 4L N, #4 “one a wit who
made other wits seem slow” 11152 3 PR IH /4 2 B bR B
TA IR, b NBEIR R, AHTE Wah.

2 VLK #2578

¥ ¥

Chu have flown

The river Xiang runs dry, the clouds over

FE¥: The Xiang flows and the Chu clouds sail away

WL SO B R R A . PR A 2%
MEEEEL 2 R I, ANSE3R S T G5 B, Ml
PIRLZE Tk B 5 el | SR 2, BT SR e 2 M
e T, ML, REIIANRILES . “%
=7 M B E R ARER GBI o HE
MWD B, RENG WK, 7225 1A,
W—ZeFoRmik, 22 IR, B AR
R B APREE, 2%, BONE EEHEE,
FZIR G, 2 B AR B, SRR 25
R ERR, BIAEAE, WRRATR, BAE SRR
T 7R, AR . XA B
FOMT S R AR VR A . MR TR TR M
=7, T CH XM R TR E R,

X PP Ak 3 O )R R R el v, b S
AR R I I S5 SR 2 AL SRS, REE
e BB A R AA 2 B 2= 22 1 J6 8 T 55 B (R 45 A AR
JE, MBSFE. BRERNME. EMEdES,
UERE A GB35 N L M NS B v B X O
WG, “WINL” ‘R MBEERA T ERE. BE
P43 P Ak = 2R R P i L 1RO “river Xiang” 5 “the
clouds over Chu” , R} “#Hiz =7 . BEIFEAKXHN
AN “Xiang flows” 5 “Chu clouds” o — AHJ#
AR TR S A R s A R A, H
WP 7RIS . ER—RNE,
EPEFH “sail away” , IR T —f “diginiiR”
NP

3. b g

#1¥: Too soon a rude awakening awaits her

FE P&: your gentle heart shall, in a twelvemonth
only, break apart.
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“CHORT B SHUR R B RARERED I (R
Wy - PRI EBE L A5, AN, A
DI T RERAL S AR B, XN 32 IR
RARW . SR TN, FROREE I, &
1L \A-TTSE, (5 — 5 BER, JE 5P R PR B e
Je N AR HE XA S MR H vl s —&7 , Lk
g RE T ) A S AN AT SE IR AR o J At b B
TWFIEFET:, SR HL, ) e TS I AR 1K
IS B INE Z J5 3R IREF , IINTRIETR 1,
S U4 55 BRI AN B — SR A 55

B IE B SME L E X TR MO AR, BIEEE
B AEGE T IAEB R Tk, (HACR AERIA
T2 . MEAH “arude awakening” (1R T,
AR BEAE RIS & sl h B SEB Ao IR 2 2, HIFR
AHIERIET 45 R . E1FAH “heart...break apart”
KA ZIRE RO Z, Bkl RN O
ERERAR, (HARRAILH AN ERIEBEE.

(=) XRHFE

L =F5 RYIFR

#P&: How can the late spring equal the spring’s
start?

=

#  ¥: Though three springs never could with

your first spring compare

ey eEHFE, “=F7 MEREE. KE.
W =Lk ak, JCBRAENRAL, SR FK ik
R R, FMESCh A “H1F” S IOTEA N
RAEHEER MM =FAMHFELFAN, BT
BB B S M1, KOLTOMR, 4 i =345 .
AR, WBFGS IR BUE IRERZRIZK,
SRNAGAGMI; R L, HOE T
BEB A, X =AIRIR S R E S AW . (H2TTHN
25 Ryt i o FoAth = AR PHHA T —A) R B A
EREIR” RE, RMaRe, WIiTHI64E, &FH
EIRTCEL R 2NB, WHAR=F I e,
TEEN “ =F5 kyIFER" AR —fHER, RAT
RE/ERE I A), X TCHEEE R =F KM, [FR,
P T NAETLH, SRRy, L5
HHIUS .
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BEEAKC=H" 24, ¥y “three
springs” , TREH TR R R, HIFARW R AR
& FEEE QTR RS [N, B
YIFEEN “your first spring” , W EEFEWIFIMFRIR
B WINERFSEI _ESC “three springs” & AR
TR, BERE 7RSSR R, SCT A
MR TAEH . AN, EREAEEEANE
SER],  CEREHFHUAARROYIFRZ R, XEA
PRI A 2, Rk T IRAEF RIS &
g “ S8 BRI “late spring” , “HI%7
FEAE “the spring’s start” , 5 JFESCHANBUR, B
i I BB E N HE, HRTESE T IRIEE XL
KGR, WEn A MBI OB B 7 B L X
o AN, Wikt e By BE R A, (5 BUYIE&
JRAE W F] — D) E AN R IR 2, A B
ORI, RN L A B A 3 R SR 2
XL ) LT —58, JiHRIAEAIHERL .

2. Wil =FFAK

¥ She sees through the transience of spring
£ P&: When you see through the spring scene’s
transient state

SeE) SR B TR RO, R R ORI,
KT BT ALy, BT, RO
T Hf. P FAMARR “=F AEL2HN —
U =H/T IR E. WF. WESHK, WA
SOE, B SAK”, G R EEZ AK
— =7 AR EA LT, MEAEENER,
B =4, il AR B R B L. E
i, Y= ZohAE, YL R, EXEE
TEFX R B AL U, R MAL, ROCATE.

PN JEPEAAE BEAL AR U AL 0%, BN
“spring”, 3 T HFRX —EWRIRKINES, [FN,
THMEAR T =7 XAMRBEERET

QUPRES. 215

LRI

#7%: For husband she will have a mountain wolf

FE . Paired with a brute like the wolf in the old
fable
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Forh PN LS BRI T P I KB . R
WHECEI N, AL, G H
AR WERB I R B RARIP K, Lo i 45 B R
M SRS AR IR VAT O, A
A, SO RILTTRE . BURA IV IR,
S L TWIRTIE 7R, BRA AT REICER. L H.,
BN, HE BN E R R AT
IR, SIRONE CA KRR g, DR EHT A
M HEBPNFK LR, FERE, A —E
T “TR” ZFEECPREEE “RE”
X AR R AR “ 0 5, RIFR AN, “rp
AR ” A 7T, A AR QR AR ) B St
Rrfe s B S Bt

FERPEIX A) 7 ik 5 F SR S5 S IR a) ), g
FAAE S Wik, s A LR — 1] J& T — A~ B,
“in a old fable” , JF£H “brute” — i i B 1l R
FIARHR I N I AT AL IR T EIEESE & X, H
TR B, (HR &3 T RS & SR B
SRF. AR AL TT 5, K E Rk
MBS &, 48 “P )7 By “mountain
wolf” ,  [F] iyt WY v LR AR AR R, X R
B R TR ORGSR O 3%, AR B T R )R I T 5K,
TS TME 2 E SRR, (HEA S T
PROEE AR (PR, ZEMf, 2023) .

2. L5 i IR R

#% ¥&: This bird appears when the world falls on

=
3 M

il

evil times

FE 1¥: This phoenix in a bad time came

“RET e, RUNERR YR
ARIEEERR, B ATH 7 5E

FEERMERZA . st — sk, e
YHTE) o BRFEUIRERRE, XNE R RE R A AR =
SEAET S T A R, WIRREE R LS
AU B, B4R )« LS LR (0
BE¥e, 2014) , FFa EERR “DIREIRRIEY, &
R 1R A BRI

ERARY NS —FHALE, HIFN
“phoenix” , /R T HbAJ R EIFEIEN “R”, B

FERR G WP R, AR — R R AR
oL HA. WA EERREERM PRIl /. A
BUAPOFE 10 ik B, g 1 RS £ ER RS
AERZIAMENIBAG, IR, HA W AHA
R AR AL, ¥ N7 BB “This
bird” , FHEEH A RERREIET, EOR FOE R BRI,
ERXS 873X —| BEAT W VR4, 8] s s &
JRAE 2 0 = B R B 28 S S B2

3. M A=K

#1%: First she complies, then commands, then is
dismissed

EPE: “Two” makes my riddle with a man and
tree

XA FE R S LD AN 2= A HAK IR R fE
AR BIFIE Y = “RE”, B CARY
S R FARTRG, WAFF NN L7 R
Fo A EE U NI A N BT B KA 5 A5 )
AL BT IR RIS ek AN, S5 SRAETFaa s i v %
BJERFE T, WA NN, BA) & SO F B RO Y
BESEEMIA L. BN EBESUIIN, ERFERS
%, RARK. BH NNAZA) RS FERRNE
BB AR . SERIEATUN, WrAA%TRR: AAE
HEERZIH, W TFANRGHA: 55 RREER, &
It e B0 B BIEEAR A KT, 2021)

MRIH AT ARG R, K IURE I — &
WA WA BRI 188 R gL, H “comply” -
“dismissed” 5 i 7 K 1) Ay iz
A, WEZA)FEN NEE T IEA T, SR
PR, MEENE AL, EHE ATk
R, BRG] T R B S AR dris, i ss
“‘Two’makes my riddle with a man and tree” , “XH]
FACALEE, WEH T R RS A, — N R
FHRPEE” , A WAERA T4 E
AR XE B FIX A) R )& S

M. £5i&

AW T A 5 R ORI g, I (4L
BEAS) A A JEFEA BORT LU AT, R IE v A
F T HARKEIBEEF, X H R AEE %

“command” -
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R, AR SRS S A B T 2 R
BEORMG, SRR RO ER H S S I, ik
B A B AR LS S A S A B R 2 e FE R
TR, OREE 1 ETEE 5 RSSO, BAEAE
R FH LG (EHE, 2016) .

WA ERYE, BIREANE PIRIE 5 /) 1%
e, L PIRN AR ST 1) (85 SCA A . R
FEAHEME N H A Rl S A, fEJRTEAE#E S i
R AR B — A “Agm” , BEHEEREE
B AR AR, P R B JFAE o AL
fE AL CE, XM, 20200 o 7E44 %t
HRFAEG AR TRT, B AR A G E
W W%E @RI SRS AL, AERIESRE) H B35
B RERS B P SCIAT SR T, R e 2 sk IR B
PSS T BAT vh SRS C i 8

SE 3k
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A Study on the Two English Versions of Hongloumeng from
the Perspective of Foreignization and Domestication: A Case
Study of Jinling Prophecies

Yang Miao

Abstract: China's excellent culture is spread around the world, and traditional literature contains many
profound allusions. Among them, the dissemination of Hongloumeng is particularly outstanding. Various
translations have emerged, each with its own merits. From the perspective of domestication and foreignization,
this paper makes a comparative analysis of Yang Xianyi and Hawkes' English versions of Jinling prophecies
through image translation, allusion translation, puns translation and anagrams translation. This paper discusses
the application of domestication and foreignization strategies in literary translation. It is found that Hawkes and
Yang Xianyi adopt different strategies of domestication and foreignization for the target language for their different
translation purposes. Hawkes mostly adopts domestication translation strategy, while Yang Xianyi generally uses
foreignization translation strategy. It is true that domestication and foreignization are not binary opposites, and the
two versions often adopt the strategy of combining domestication and foreignization.

Key words: Hongloumeng; Jinling prophecies; foreignization and domestication
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