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To the tune

Search. Search. Seek. Seek

Cold. Cold. Clear.
Sorrow. Sorrow. Pain. Pain
Hot Flashes. Sudden chills

Pains. Slow agonies.

Clear.

I can find no peace.

drink two cups, then three bowls,
0f clear wine until I can’ t
Stand up against a gust of wind

(Rexroth #)
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%3 —: Late Spring

last night/ rain spattered / the wind / was
violent/ even deep sleep

has not dispersed/the lingering wine/ and
when T ask/ as he rolls

The curtains up/ Still / Is my begonia/ as
before/ do you know/ do you know?

he replies the green leaves flourish / The
red blossom/ Fades

Tune: As in a Dream

(James Cryre #)
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# 3 Z: Ru meng ling
Last night showers and harsh winds—
Despite thick sleep, wine lingers—
I worry the girl raising the shades
“No, no,” she says, “the crab apple’ s
just as it was”

Doesn’ t she know?

Doesn’ t she know?

The green ought to be fat, the red, thin

(Julie Landau # )
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# 3 —: Tune: Red Lips

Tired of swinging/ indolent/I rise/ with a
slender hand/ put right

my hair/ the dew thick/ on frail blossoms/
sweat seeping through

my thin robe/ and seeing/ my friend come/
stockings torn

gold hairpins askew/ blushing/ lean against
the door/turn my head

grasp the dark green plums/ and smell them

(James Cryre #)
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B “I Paint My Lips Red”

After kicking on the swing,
-011-



FARMEAE - Horizon Academic

Lasciviously, I get up and rouge my palms.
Thick dew in a frail flower,
Perspiration soaks my thin dress.
A new guest enters
My stockings come down
And my hairpins fall out.
Embarrassed, I run away,
And then flirtatiously against the door,
Tasting a green plum.
(Rexroth #)
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On Creativeness in C-E Translation of Li Qingzhao’s Poetry

Huang Shougang

Abstract: It has been quite a long time for the debate on whether poetry translation is possible. This debate reveals

that poetry translation is complex, challenging and special although the debate yields no conclusion. The complexity of

poetry translation lies in how to keep the image and avoid ambiguity and polysemy due to the indeterminacy of Chinese

syntax. Under the condition that it’s difficult to pin down the original meaning, what’s important is to keep it as poetry, i.e.,

to keep those features of poetry in translation. Poetry of Song Dynasty(PSD) has been worshipped as “literature of one

generation”, and Li Qingzhao is one of leading figures for PSD. We can find how important creative translation is by the

case study of Li Qingzhao’s Poetry.
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